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Performance Notes: 

 
Each performer plays one clarinet per staff. (Double clarinet technique not used until 
measure 59). 
 
Double clarinet: Left-hand clarinet is represented in top staff of part, right-hand clarinet is 
represented in bottom staff. 
 
Right-hand clarinet uses stops on all Left-hand air-holes. 
 
Quarter-Tones and Multiphonics are from the Charts in Phillip Rehfeldt, “New Directions 
for Clarinet”, Revised Edition, c. 1994, U. of CA Press.  Appendix A. 
 
 

 filled triangle above or below note is a slap tongue. 
 
 

 
The murmur technique is an improvisatory technique that gives the effect of a continuous 
murmuring.  
 
To execute this technique, start by fingering a low G (written). Keeping all other fingers 
stationary on the low G fingering, use the index fingers of both hands to tap rhythmic 
patterns on the tone holes normally covered by your index fingers. The resulting pitches 
will be the low G (when both index fingers are down), middle C (when only the left-hand 
index finger is down), E quarter-flat, D quarter-sharp, and possibly some others 
depending on the rhythmic pattern. If one drums a two-against-three pattern, with three in 
the right hand index finger, the G and C will appear on the duple, and the quarter tones 
will appear as sextuplets. The situation would be notated as shown (see figure without 
multiphonics). 



 
 
Multiphonics may be added to the mix. When you have some rhythmic patterns 
developing on the lower notes, adjust your embouchure to bring out the upper partials 
while still sustaining the lower notes. This is essentially the same process used in 
producing multiphonics in others works in the clarinet literature, for example, William O. 
Smith's Variants for solo clarinet. With multiphonics added, the above example might be 
notated as below (see figure with multiphonics).   
 

 
 
The two-against-three pattern mentioned above is given merely as a starting point. Many 
interesting sonorities, rhythmic ideas, and pitch collections can result from experimenting 
with this basic principle.  Try, for example, a three-against-four pattern, or try using 



fingers other than your index fingers. The goal is to produce a steady stream of melodic 
and rhythmic ideas occurring in multiple registers simultaneously. Circular breathing is 
required for the effect really to come alive.   
 
To hear this effect, listen to the following recordings:  
 Evan Parker, Conic Sections, ah um Records, 1993. 
 Francois Houle & Catriona Strang, The Clamourous Alphabet, "Slap Circ," on 
Periplum Records. 
 Jesse Canterbury & Brad Hawkins, track #4, "Breathe," on Dialekt Records. 
 
(Special thanks to Jesse Canterbury for helping formulate the description above of the 
murmur technique.) 
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