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Shendos: a graphical notation system that provides a formal framework of intensity.

The shendos represent musical activity, or intensity, at a given point in time. This intensity can be made manifest through several musical parameters,

including dynamics, tempo, interval size, dissonance, texture, harmonic rhythm, rhythmic complexity, rate of change, etc. Any or all of these or other parameters
may be used to achieve an audible representation of the intensity level mapped out in the score.

The performers follow the intensity map, sonically demonstrating the "cresendos” and "decresendos” by increasing or decreasing the musical activity (intensity).
A solid line is used to show a low level of activity, and does not necessarily mean to play continuously.

As with most improvised settings, less is always more.
Some parts are lablelled solo, and should be the most prominent part during that solo section. Solo sections end with the marking ord., or a new textural marking.

The conductor will keep time for the players, giving a downbeat for each "bar" which should last somewhere between 5-10 sec. Performers should follow this timing,
but not feel constrained by it.

At various points during the piece, the conductor will reveal a PC set. These sets are to be used by the performers as structural pitch classes to build their improvisation
around. Any set can be transposed to any level, but the three-note sets (in any transposition) should be used together as musical material for a time. Avoid just scrolling
thorugh transpositional levels; instead try to hover around a three-note set for a time, then move on to another transposed three-note set.

These changes of PC-sets are denoted in the score as:
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