Hunger - The Journey of Tamsen Donner

Chamber operainone act
based on poetry by Ruth Whitman

Tom Baker (2008)

soprano
clarinet (dbl harmonica)
french horn
acoustic guitar (dbl harmonium and harmonica)
percussion (dbl harmonium and harmonica)
contrabass (dbl harmonica)

(ScoreinC)

Frog Peak Music

where is the west?
who shall fix its limits?
he who attempts it will soon learn
thatitis not a fixed but a floating line.

-Elizabeth Cooke, 1858



Hunger - The Journey of Tamsen Donner

1. My Beginning Stirs Again for six players:

2. Traveling Music |

3. The Wagons Move First soprano (double harmonium)

4.The Call for Reapers clarinet (double harmonica)

5. The Land Flattens horn (double harmonica)

6. We Change acoustic guitar (double harmonica and harmonium)

7.The Great Divide percussion (drum set, misc metal percussion, harmonium)
8. Traveling Music I contrabass (double harmonica)

9. ltis Well

10. Brown Gray Hills
11. AWhite Blindness
12. Traveling Blind
13. Last Mountains
14. Traveling Music lll
15. Straining Downhill
16. Stopped

17.The Wound

18. Devour Ourselves
19. Emtpy Nest
20.How Can|Part
21.Hunger
22.Words

HUNGER tells the tragic tale of the Donner Party through the eyes of Tamsen Donner,

the matriarch of that ill-fated group of pioneers. The Donner family and their fellow
travelers were determined to make it to the promised land - the California territory.

After struggling across the prairie and the desert, losing most of their oxen and cattle,

and nearly dying of thirst, they were convinced to modify their route by a hired guide.

They reached the Sierra mountains, just miles from their destination, only to be trapped

for months by blinding snow and bitter storms. Many perished. Some survived by resorting
to cannibalism. They all experienced unimaginable suffering. The music of Tom Baker and
the poetry of Ruth Whitman combine to give a moving account of this journey, told through
Tamsen Donner's re-imagined words, thoughts and songs.

More information: www.tombakercomposer.com
For parts: tom@tombakercomposer.com

Text frompgs. 15,19-20, 28-29, 37,43-45,49, 53,58-61, 64-65,67-72,75 from
Tamsen Donner: A Woman'’s Journey. Copyright © 1977 by Ruth Whitman.
Reprinted with the permission of Alice James Books.






Hymns and Folk Songs for Motivic Improvisation

Sweet Betsy from Pike Motives
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(soprano solo)

l. My Beginning Stirs Again

(Lights go up to find Tamsen lying on the stage alone, with the "Mountain" scene projected. This song is from the end of the journey, and it is a
prelude to the coming memory of her trip.)
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|. Traveling Music |

(Guitar plays music below, while Tamsen walks in a circuitous route around the space, ending up back on stage, with the scene changing from
Mountain to Prairie. Along the way, she picks up 1) the clarinet player, who quietly follows her while improvising sparsely using the "Sweet Betsy
from Pike" motives in D Major; 2) the bass player, who follows her while playing long note drones on the "A" harmonica, 3) the horn player, who
follows her while playing long note drones on the "B-flat" harmonica; and 4) the drummer, who follows her playing a small gong or sus cymbal with
a metal beater. When they reach the stage, the get into place for Ill, and fall silent while guitar ends Traveling Music I.)
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lll. The Wagons Move First

(Lights change to a brighter, somewhat sunny scene, as the party begins its travels across the prairie. Tamsen begins to write in her diary.)

Spoken: April 15th, 1846. Leaving Springfield, Illinois.
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P (intoned)
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IV. HYMN - The Call for Reapers

J: 108

(Harmonium played by soprano or percussionist)
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(Chorus)
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V. The Land Flattens

spoken: April 21st, 1846: On the Missouri Prairie
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spoken: June 18, 1846: Along the Platte River
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VII. The Great Divide

spoken: July 19, 1846: Crossing the Great Divide
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VllI(a). Traveling Music Il

Tamsen and horn player walk around the room, while singing/playing Fair and Tender Ladies - see VIII(b)

(Improvisation over given chords focusing primarily on intervals given in boxes: -2 is minor 2nd, 3 is major 3rd, etc.)
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VIlI(b). Walking Music 2

Tamsen and horn player walk around the room, while singing/playing Fair and Tender Ladies, while clarinet, guitar and bass improvise from
the stage - see VIIl(a). During the 4th verse (humming), Tamsen and horn player return to stage.
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IX. HYMN - It Is Well
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X. Brown Gray Hills
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A certain Mr. Hastings sent us a letter promising to meet us here
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It is a two hundred mile cut-off around the Great Salt Lake and across a small desert.

N
& /1
o

T
]
hel
\_/i.

— )

5 George and the other men are eager to try it.

mis

heart

My

murmur**

£

V&

O

A

V&

S —
are

V&

(N b g

24
_ N

S

I wea - Try.

all

1 We

me.

gives

X. Brown Gray Hills PAGE 2

~e



— _f) ; B | | ;
)7 A 1 I T f 1 LI T T T 1 p— 1
S y S| 1 I f f 1 1 d — ! 4 i 1 1 y 2 1 1 1 | I
] él T dl' . va. < T T 7K < T be 2 i
1 1 1 1 1 1
Ma-ny of us I are sick. 1 ! In a ' month I sum - mer will be 1
I I I I I I
h I I I I I I
)” 4 T T T T T 1
c. |5 = = = = : -
ANIV4 T T T T T 1
~ e
35
— f\ ! 3 |
)7 1 T T T Y | LS ] T T
S y . S—— ) - - I |-~ I P ) ) -
(N bd 1
NV VE & T T 1 TT 1 1 T [ @] T
) | | T L T | | ] |
0 - ver. ! How can we trust___ 1 an ab-sent ! guide? 1
I I I I I
A I I I I I
v i T T T T T
ClL. -
ANV T T T T T
~ e

———— ppp

**murmur technique: using pitches (in any octave) as a starting point, create a continuous texture with circular breathing
and fast trills and tremolos using notes and multiphonics.
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XI. A White Blindness

Spoken: August 14, 1846: Crossing the Great Divide

i~ i~ vy i~y
i
TTTO TTTO \EN
\
| . . ; . .
\i T 7T \HN
L w s
- . . . .
QOf | T T TN
| Iehe o
] . . . .
(\1 TTTH TTTO TTTO
. N L.
- . . . .
(\1 .II.G TTTO TN
Ly
i~ ~g 1~ i~
|
QO .II.S/ TTTO TN
| . . ; . .
QO TTT™ TTTO
Ly i gy Ly
- . . . .
(W1 TTTO 7T TTTO
mi.N .
o
&
I ] . . . 3 .
B ) QO T MA TTTO W W TN
S LY
DN N X NP B
\
o) = = - »
£ 2 E £ 2
s R=! 20 o
g, 5 T = <
o) — o — U
A O g O =
s 5 S
T £ o
@)
N

[ g

It

| -

squint.

L. =X

7=

’\3
.

us ——

makes

<

It

=

salt

of

blind-ness

hale
a4

— )
)V A
.
Fan

A white ___

[a)
7
y .o
(S

Hrmn.




18

St
j=3
o
N i~ N i~
q TN TN T
/_ M | u/ \] N
W
3]
>
<
=
T g lall T T TN
= LY LN iy
1 >
i
Lz |2 oot T
Jen N
| .S
P
5}
g
IE
= Q| I N
) ® e
=
el i~ 4 N
m (\18 i!a/ TTTO TN
p [
S
: o}
S
s £ Jal m 1R .
Y e\ Y
(2]
J k=]
©
7
3 o 11l 11 11
L2 Q| L) L L)
7 en _leh
(0]
-
% . cJ .
|3 Q| TTTH TN TTT®
ey e
NP NP AP NP )
\ (
5 = S
o T @)

Hrmn.

26

d e T d
L m w v
| 2 |l o o TR
LY o Yy s iy
@
p [ =
B
= . . . .
p |2 Q T T BEL
K 2 ek ek
el
| &
[
o . 1L 1L 1
JH IS Q B P
] ] i ]
1 1 [ 1
172}
M5
g0
YHH 'y e e i
1 1 [ 1
2
5
b 15 'y e e T
(]
1 1 [ 1
b | .hm Y e e i
NS L X X NP &)
% 5 = g s
© T g @)
Yt
o

XI. A White Blindness PAGE 2



CL

Hrmn.

Cb.

Cb.

Cb.

Hrmn.

freely

34 .
A . . . . . . P (intoned)
)7 A 1 1 1 1 1 1
y - ; I I I I I I -
[ M WP & & @ O & & @ O
D A <m—— L <——
o -
we can-not stop to wash a - way. After three days and nights in this desert of salt,
0
¥
V O -
[ fan)
O]
Prp
0
)7 A
o -
[ an)
D
S ——pp
fa}
)7 A
o -
[ o WP
Db
> m
s e Improv: scratchy bow sounds
4 (harsh and brittle)
<
——————pp
36
A o) )
i
V 4
[ fan) PN
ANIV4
J o
I am obliged to give the children little cubes of sugar to suck on to ease their thirst.
=
37
A o) i)
i
V 4 =
[ fan) PN
ANIV4 3
J e
Finally, in the cold night, we sleep. Towards dawn with a mouth as dry as paper, I dream of a morning rain.
: S »,
7 < 2
<
mp
38 J: 60 dream-like
— N I _—
)7 | 1 | F
VS - 1 o >y o L= | I— I [ 7] 1 P =
[ fan) o = = = 1 1 1 /i o o = 1
NV 4 L~ B 1 1 1 > i [~ D 1 1 >
D) I— [ v ¥ 7 =
That gray sa - tin_ quilt the o - cean is ruf - fled
0 |
)7 A - 1
y O =D = P O Z
= © ©
SO = 1T o == 2
~ e S —3 — e — & —
#> _

XI. A White Blindness PAGE 3



/3/‘

2

be -

on mus -cles____

Ir

it.

on

fall

- —
Uv

ling ar - rows_—_

Ster

v

O O

by the rain.

éb/ﬁvé

~
~
O

y .t

[ fan)

ANIV4
~ e

Hrmn.

~——

ce - le - brate _

z}

the

drum-beats

the steel

Let

=

—

the quilt

neath

V
[ Y

S ————— 8§ ——— % —— 3%
O O - O

Hrmn.

—3

50

— N

MI
'y g
=
i kS oole)
HH _
£
o
g
1 1
Te 2
[ Tn N
L TL v
o >
Moy E oolel
AN B
M/
Y _
&L E
2
o o
p==
ol 2
=
B |7|1P
N N
2
2
ol 2
e &
=
2 it
> )
lep
»n =
g
=
T

O

O

O

leys.

val

O

my

en - ter and flood

54
— )

y S
(s
~e

Hrmn.

XI. A White Blindness PAGE 4



Soprano

XII. Traveling Blind

Spoken: September 5, 1846: In the Salt Desert
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XIll. Last Mountains

J: 45 2nd time: Spoken: September 25th, 1846, Near Mary's River, Nevada
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XIV(a). Traveling Music IlI

(Tamsen walks around the room with hornist and clarinetist, while humming/playing The Dying Cowboy - see XIV(D))

(Repeat until Tamsen returns and sets for XV)
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XIV(b). Traveling Music IlI

(Guitar and Bass begin Traveling Music 3 (see XIV(a)). After 60 seconds, Tamsen walks around room with hornist and clarinetist, while
humming/playing The Dying Cowboy (below - note differing tempos). Tamsen and company return to stage at the end of the piece below.)
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XV. Straining Downhill

Spoken: October 28, 1846, On the Truckee River J: 60
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XVII. The Wound

Spoken: December 15, 1846, by Alder Creek
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XVIII. Devour Ourselves

Spoken: January 5, 1847, by Alder Creek
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XIX. Empty Nest

15" o
_ ~ -~
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Soprano P - a
ANIV4
D)
4
Clarinet P - _
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(2 = mprov
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Q .
Guitar y - -
A3V
D)
TRILL
Contrabass ‘9_ EE%E;X# _
=
mf
’ 15"
— A ~ -
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S |Hes - 2
AN V4
D)
[a)
cl & = Improv
| '\3 EFF#A#
m
A TRILL f
Hn. ,l:!"\ - _
AN V4
J
TRILL
Q Improv
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J
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ClL

Gtr

Cb.

\

I will not leave him to die without my comfort.

] mp 2 2
_ A (intoned) ~ ~
A - ! ¥ ' —
[ an) PN PN
N~V T o | 1
o —® o
TRILL i I'send my little ones away with the rescue party George begs me to go with the children, but I cannot.
la) |
i’ | 1
V .t
(¢S 1
NV ]
e I
I
1
n I
)7 A 1
V .t 1
[ an) )
\:)’ i | Clarinet, guitar and horn improv using
I | chords from previous page, playing mostly trills.
A : Overlapping, lots of space, always quietly.
0 '
7~ " | Bass: slowly walk off-stage (with harmonica).
\:)’ , | Walk towards mark in NE corner of the room.
1 | Quietly play an "E" drone until the end of the song.
| | Use drone to connect the end of XIX and the beginning of XX.
i | Stop after 1st chord of XX, remain to play from NE corner.
Z- . | Percussionist leave stage at same time, walk to NWcorner
~ of room.
8 4“
_ 7N
) T 1
V 4 1
[ £ an) PN
Vo L 1
~o v ®

I dress them in layers of their best clothes and tell them to be sure to

Cl, Gtr and Hrn continue improv

~ 4"

)| N
BN

—

tell everyone they meet that they are the children of George and Tamsen Donner.

Cl, Gtr and Hrn continue improv
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7
Fan
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[ 1008
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— el
{ THEN

take them to the other camp. Kiss them each.

And beg them not to cry.

Cl, Gtr and Hrn continue improv

14
"

m15"

0
7

V .t

e~y

g

NV o

Fan
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I walk back alone to our empty nest.

Cl, Gtr and Hrn continue improv
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~e

horn player reaches

Repeat vamp until
station.

10.

Horn player leaves stage, improvising
over vamp (take harmonica), retreats to
SE corner of space, wating for XXII.
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XXI. Hunger

15"

Spoken: April 12, 1847, by Alder Creek
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lots of air, microtonal shadings

slowly and freely, dreamy,
audible breaths
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God.

- be
called
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"and

sought

the saints

¢ & &
that

cue Bb

~ e

(intoned - almost whispered)
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It would be so easy

y own body.

' T am outside m;

I am not quite in touch with the ground
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to join the air
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Clarinet and guitar walk off-stage
to SE and SW corners, respectively,
taking harmonicas. Clarinet continues

improv until they reach off-stage places.
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XXII. Words

Bb Harm \\‘é)’
AHarm Vv\_/vvv

JZ 60 slowly, delicately
-, "
Soprano |43 = = L L - oy —
play from four cornerg of room If my
D Harmonica A breathe as necessary, jnaudibly as possible
C Harmonica | © ©
Bb Harmonica =592 © =52, ©
<
AHarmonica ¢ A #e7 \_/d)\_/d’t—/ﬁj)&
rp
6
= | | —ry = = ,
S ' —= ] = .
bound-a - ry stops  |here I have daught - ers to | draw new  maps.4{
D Harm 0
CHarm |Fae—c o P P °

— £\ ) \
7 p— > o I
i — S=——i== i+ 2
Py) —_— T _— T —_— T T
They will draw the lines of my face
D Harm O~ | _ - _ _
CHarm |FA2 ;1 - e o S
ANV = [ T4 ©
16
= Q ) vy t
S s = S F—T—HE—F £ = =
AN V4 1 I I 3 1 I I I A
Y] —_— T | T T
They  will draw  with my voice.
D Harm O~ | . _ _ _
C Harm |2 = S = >
SPT O = [ T © ©
Bb Harm ~ve—— L. T e — e — e
21
=0 iy i i
s (e = — =
Q) " —— T —— T
They—  will speak _—  my words L
D Harm fa) | | | | |
CHarm | = Z = =
Bb Harm |IES9A=5~ - o - o



D Harm
C Harm
Bb Harm
A Harm

D Harm
C Harm
Bb Harm
A Harm

D Harm
C Harm
Bb Harm
A Harm

D Harm
C Harm
Bb Harm
A Harm

= Q - p~—) p— f f

(e —HeE—F e ma— == o -

QQJ.)I 1 1 I 1 1 I = =

They —  will speak —  my words -

n-| | | |

¥ ﬂ D ﬂ D = q D ﬂ D

[ . WIP= D = K = = =

SPT 9 S S S
~veF i el T P T Pl el
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Y . L e 1 1
D f m— I I m— I
<Y 1 I - - I
D)) o = fe P=s
They will speak — my
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[a) ~~ as long as possible
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\Q) vd’vd’ o © .
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