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Desperate Message #1 (History)

When the jets crowd close to the house tops,

and the thunder of their passing shakes

the droplets from the leaves of the chestnut tree,
and they fall in dull groups, punctuating the dust,
and when there is time to consider the cool, gray sky,
to wake to its many hues and its sway,

its hovering, fluorescent mood that seems right,
in the way the past is right, or unalterable-

then see how the days are full of false modesty,
how they fall neatly one on top the other,

the shadow coming full circle around the tree,
and see how they vanish and then add up to you,
in a chair, in an empty room, in a house...

Desperate Message #2 (Interlude)

Desperate Message #3 (The end of the world)
Not the end of the world,

but a mouthful of salt water

sends you shuttling against the slope.

against the difficult pull of the surf.

Not the buried wish, rocketed forth, at last,
but seven sleek mackerel,

together in a flash before your eyes,

leap from their pursuer.

No private end, no melodrama

by cartridge or clip, the fine smell of bluing,
the slip of the knot that stops the neck-

none of that. Against the coast line, that roar
is the oceans steady method,

hammering the pinnacles with a vengeance
that knows nothing is ever finished,

neither erosion, nor hope

nor the endless harvest of speech.

Desperate Message #4 (Desire)

Their hands have found in each other
the impossibility of bodies.

They gather what they can.

Here, and here, in the tangled turn,

in the soft, suede taper of the neck,

in desire, they are wise

to the body's overflowing reticence:
nothing is ever enough is the joke

that keeps giving itself to us,

the air calm, the trees lime-colored,

the hands, like tourists without visas,
cameras without film, busily, purposefully,
taking picture after picture after picture.
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All accidentals last throughout the measure.
AFAP = As fast as possible.
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(Interlude)
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(Not the end of the world)
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